



















?， ， 『 ? 、
(1) 
Eden (W楽園.1)は， 1985年に刊行された Char1esTomlinsonの詩画集である。 25編の詩と29
枚のモノクロームによるグラフィックを収めたこの一冊を前に，読者は改めて詩人と画家の聞
を行き来する Tom1insonの芸術性，自然観に関心をそそられる。

























“Spurred on by fantasy and reined in by reflection， Tomlinson's work submits to the double 






( 2 ) 
第一に挙げたいのは‘AMeditation on John Constable' (1ジョン・コンスタフ守ルについての膜
(6) 










‘Painting is a science， and should be pursued as an inquiry into the laws of nature. Why， then， 
may not landscape painting be considered as a branch of natural philosophy， of which pictures 





He replied to his own question， and with the unmannered 
Exactness of art; enriched his premises 
By confirming his practice: the labour of observation 








Followed by others， temper the sun in passing 
Over and off it. Massed darks 
Blotting it back， scattered and mellowed shafts 
Break damply out of them， until the source 
Unmasks， floods its retreating bank 
















. The eclipse is sudden， 
Seen first on the darkening grass， then complete 








Facts. And what are they? 
(事実。そしてそれらは何か?) 
という問いで後半は始まる。
He admired accidents， because governed by laws， 
Representing them (since the iIlusion was not his end) 

































(“the index of a possible passion， the adequate gauge")と呼んだ。
- 59-
チャーノレズ・トムリンスンの詩。1野美智子)
The artist lies 




ラスキンの『近代画家論Jl(John Ruskin: Modern Painters， 1843-60)が説いたように， 19世紀








( 3 ) 
‘A Meditation on J ohn Constable'から聞に2編をおいて，同じ詩集SeeingIs Believing (W見るこ
同
とは信じることJl1958-60) の中に‘Farewellto Van Gogh' (1ヴァン・ゴッホへの告別J) があ
る。
The quiet deepens. You will not persuasde 
One leaf of the accomplished， steady， darkening 
Chestnut-tower to displace itself 
With more of violence than the air supplies 
When， gathering dusk， the pond brims evely 
And we must be content with stilnes. 
Unhastening， daylight withdraws from us its shapes 
Into their central calm. Stone by stone 
Your rhetoric is dispersed until the earth 
Becomes once more the earth， the leaves 



























れに続く述語動詞は‘Youwillnot persuade'，‘Y our rhetoric is dispersed'で，いずれも否定的な
意味を強調し，詩全体のインパーソナルな雰囲気をむしろ強めている。
この第 l連，第2連を読むと，イギリス・ロマン詩の二つの優れた秋のオードに思い至る











































And the fruit that we shall pick tomorrow 





る。古来多くの文学の主題となったエピクロス的快楽主義の格言‘CarpeDiem' (Seize the day) 
は，例えばシェイクスピアの TheTwelfth Nightにおける道化Festeのソング
ln delay there lies no plenty， 
Then come kiss me， sweet-and-twenty， 
(l) 
Youth's a stuff will not endure. 








‘Farewell to Van Gogh'の次に置かれた詩は‘Cezanneat Aix' (1エクスにおけるセザンヌJ)で
ある。
And the mountain: each day 
lmmobile like fruit. Unlike， also 
-Because irreducible， because 
Neither a component of the delicious 
And therefore questioable， 
Nor distracted (as the siter) 
By his own pose and， thereore， 

































Posed. It is. Untaught 
Unaiterable， a stone bridgehead 
To that which is tangible 
















In its weathered weight 
Its silences， a presence 










( 5 ) 





“Poems based like this.. on exposure to and observation of the fleeting moments of visual sen-
sation; poems that endeavour to catch this fleeting freshness and unite it to a stable form where 
others may share in it; poems such as these look away from the merely personal.. with the in-
carnation of the world as a thing carrying conviction， the portrayal of a reality become im-
perishable through his experiencing of the object.. Cezanne himself was very conscious of this 
problem for the painter -how to reconcile sensastion and form without bullying your picture 
同















1 have seen Eden. It is a light of place 
As much as the place itself; not a face 
Only， but the expression on that face: the gift 









The wind is hurrying the clouds past， 
And the clouds as they fle， ravelling-out 
Shadow a salute where the thorn's barb 
Catches the tossed， unroving sack 
That echoes their flight. And the same 
Wind stirs in the thicket of the lines 
1n Eden's wood， the radial avenues 
Of light there， copious enough 















Is given one， and the clairvoyant gift 
Withdrawn，‘Tell us， ' wesay 
‘The way to Eden，' but lost in the meagre 
Streets of our dispossession， where 
Shall we turn， when shall we put down 
















Of Eden is given， too: 
Neither its loss nor having. There is no 
Bridge but the thread of patience， no way 
But the wil to wish back Eden， this leaning 
To stand against the persuasions of a wind 






















“Though 1 have ceased to make pictures 1 feel that my poems stilllie open to forces emanating 
同

















(5) Tomlinson: Op. cit.， on the back of the book. 
(6). Tomlinson: Col/ected Poems， Faber， pp. 33-35. 
(7) South Kensington Museum所蔵。
(8)， (9) National Gallery所蔵。
(10) Tomlinson: Collected Poems， p.36. 
(1) William Shakespeare: Twelfth Night， 1， ii.
。功 RobertHerrick，“To the Virgins， To Make Much of Time" from Golden Treasury. 
。功 Tomlinson:Collected Poems， p.37， also Eden， p.38. 
(14) セザンヌのほとんどの作品はイタリアの美学者によって一貫番号を付され，その学者の名を取って
「ヴェントウーリ番号」で呼ばれる。
(15) Eden， p.13. 
(16) Ibid.， p.73. 
帥 Ibid.
69 
チャーノレズ・トムリンスンの詩(JI野美智子)
(かわのみちこ 英文学科)
1997年10月16日受理
70ー
